
             THE GUTENBERG PARENTHESIS 
cultural production & media: 
  technology & attitudes 

I. THE MODEL 
 
Peter Shillingsburg (2006) From Gutenberg .......................................to Google  
 
  1. pre-Gutenberg    2. Gutenberg to Google    3.post-Google 
   low technology          high technology 
 
 Walter Ong:      primary orality   literacy     secondary orality 
Leah Marcus:                  Renaissance    Cyberspace Renaissance 
            
 
 
John Foley:     
 
  Oral Tradition OT             IT     Internet technology 
   navigation    “the free-standing,     navigation     
   PATHWAYS   complete in itself item”        PATHWAYS  
     open sharing & morphing          open sharing & morphing 
McLuhan:      GUTENBERG GALAXY 

”eroding the distinction between manuscript and printed book, thereby giving our own era special access to a Renaissance state of 
mind in which the distinction had not yet been clearly established”

“the fundamental similarities between humankind’s oldest and most pervasive 
communications medium, oral tradition, and its newest medium, the internet.”

”we are in the infancy of a 
textual revolution 
comparable to the one 
initiated by the invention of 
printing from movable type 
in the fifteenth century.” 

Lars Ole Sauerberg:     
                GUTENBERG PARENTHESIS 
PRE-PARENTHETICAL         POST-PARENTHETICAL 
 
“PARENTHESIS”?  
     
  
reintegrating medieval studies:             PP1 
Lee Patterson (1990):     Renaissance          # remove discontinuity  
  Parenthesis:    Renaissance        [Denaissance] # acknowledge discontinuity 
                         + emphasize reversion 
 MEDIAEVAL STUDIES                      MEDIA STUDIES 
 
                    
 
 
                 
 
 
 
 “GUTENBERG”?    
(the invention of brackets)        TECHNOLOGY  
          (((((((((((((((((multiple & cumulative)))))))))))))))) 
  Cumulative: process:   writing + print      electronic media (+ visual) 
      product:  + dedicated surface (sheet)   +  digital technology  
       + dedicated artefact (codex)   + internet     
        = PRINTED BOOK 
 
 
1400 
1700                
 2000               + other aspects: 

”a different utterance ... introduced into an as yet incomplete utterance” (Sulpitius, Opus Grammaticum, 1494) 

”explore the complex interactions between a 
technologically advanced culture of the printed 
book and a still powerful traditional culture based 
on the spoken word, spectacle and manuscript” 

EARLY-MODERN POST-MODERN
Arthur Marotti and Michael Bristol, Print, Manuscript and Performance (2000): 

”Looking back from our own transitional 
moment as we attempt to negotiate the 
shift from typographic to electronic and 
visual media” 

    oral-writing hybrids  MSS    >>>>:<<<< SMS writing-oral hybrids  
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  OTHER ASPECTS: 
                   PP2 
           STABILITY IN TRANSMISSON 
              (attitude & practice) 
 
  unreliable, inaccurate                   reliable, accurate 
     active, recreative           passive, uncreative 
  interactive performance        one-way mediation: 
         
 
         ISOLATION         
  words as performance                words as artefact 
         demarcation 
 
               AUTONOMY 
 not distinct from others       individual identity 
 re-working of source               originality 
 convention & models            independence 
 anonymous / collaborative      attribution 
 public domain        ownership (copyright)    
  
         INTEGRITY 
 “fragments”         complete 
 open-ended  (>continuations)                 unified & rounded 
 permutations of episodes      (enables digressions & interlace) 
          meta-texts 
+ other modes  
 decoration of existing artefact  visual: a picture  
 accompaniment to other activity  musical:  a composition 
 embedded in custom    dramatic: “the idea of a play” 
 
                  PP.3 & 4 
    STREET      HOUSE 
 
 implications of discrepant chronology: 

+ withdrawal of ”the Arts” (Hogarth, ”Enraged Musician”, 1741) 

oral intervention   manuscript correction    print annotation    word-processing      ?????? 

                   PP5 
 Anthropology:      culture      culture    
 New Anthropology:  culture      culture     culture     
 Folklore:         sub-culture      sub-culture 
 New Folklore:    sub-culture     sub-culture    sub-culture 
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II. MEDIA PERSPECTIVES 

         
      1. AFRICAN AMERICAN VERNACULAR CULTURE 
 
Rap Brown,  Die Nigger Die,              PP6 
1969: 
”We played the dozens         like white folk play Scrabble” 
for recreation, 
-- an oral tradition in English: 
 signifying, preaching, toasts       rock, rap, reggae 
trickster-tales, blues, gospel,.    + Toni Morrison, Alice Walker 
         = SHAKESPEARE  
                     PP67-8 
        * Shakespeare as poet 
 1592         
 Shakespeare as player:         *   * 
 Shakespeare as playwright:     *  
         
 1629       *  
 
 
 
                    
          sampling 
                remixing   
                reshaping 
                collaborating 
                personalizing 
                customizing 
                appropriating 
                recontextualizing 
                             sampling 
       script  ”good quarto”   cf. Dick Hebdige: Cut ‘n’ Mix  
          performance    ”bad quarto”     “versioning” 
         
 1600            * Shakespeare as playwright?  
      *Clowns     
           
   
 
   

 

Ben Jonson,”Ode to Himself”: ”Scraps out of every dish,  
thrown forth and raked into the common tub” (Gallimaufry) 

2. SHAKESPEARE & MEDIA 

Shakespeare’s plays:  
 # collaborative projects      

Media in Transition 5 (MIT) 
“Creativity, Ownership and Collaboration in the Digital Age” 

 # re-writes of existing plays   
 # redployed materials from existing plays 
 # used verbal commonplaces and dramatic formulas  
 # not always distinguished from other plays on same subjects 
 # published anonymously       
 # later adapted to suit various peformance contexts  
 # subjected to alteration by the players  (cf. “Pyramus & 
Thi b ”)

Hamlet: ”let your clowns speak no more than is set down for them” 

* American Frontier Theatre 

Robert Greene: ”there is  an upstart crow ... beautified with our 
feathers ... the only Shake-scene in a country”  
”bombasts out ... blank verse”
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III. MINDWORK PERSPECTIVES 

 
1. MEMORY 

 ”oral memory”                       ”literate memory”    (”post-literate memory”?) 
  (memory as process)     (memory as storage) 
  (memory as journey)      (memory as rooms) 
                     FOLK BALLADS 
       (the “oral formulaic” controversy”) 
 re-construction-in-performance  re-collection in performance 
   
 
 David Rubin, Duke University 
1) ”ecological”  research 
  folk singers  # oral performance 1 
 
     # oral performance 2 
 2) ”clinical” research 
  undergraduates # hear it sung  write it down : CONSTRAINTS       TP:
          (rhyme, metre ...) 
 1)   oral folksong   printed broadside         
  [ballad machine] 
  2)  multiple performances                
         (English Gypsies)   
 

2. PERCEPTION & REPRESENTATION “I knows a lot of the words, but I can’t rhyme ‘em together, you see” 

??????????”bicameral mind” 

 
Karin Littau, Theories of Reading (2006): ”media technologies have altered not just our relation to writing and reading but our perception 
of the world, and perhaps even ... perception itself” 
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            BODY 
                      New Historicist Renaissance studies: 
 
 
 
 
  UNCONTAINED        CONTAINED    ????? 
 Bakhtin: ”Grotesque Body”        ”official body” 
 (Rabelais) ”Carnivalesque”  + mechanical constraint 
       + muscular restraint 
 
 
 ARTICULATION        CONTAINMENT    ARTICULATION PP9 
 
 
     limbs & joints     (multiple) envelopes     limbs & joints 
 
            MATERIAL ENVIRONMENT 
       Hillman: “the inward/outward binary”      PP10 
 
 
pastoral (cheese)    agricultural (chalk)     digital (silicon) 
avenues & junctions   (multiple) enclosures     avenues & junctions 
pilgrimage/quest/steps   bed/room/house/village/county/kingdom  computer game navigation 
 perambulating boundaries  boundaries/frontiers 
   pilot books   charts   
               
        CONTAINED MEDIA       PP11  
wandering entertainers       chamber music (behind bars) 
 mystery cycles          stage (vertical/horizontal/light)/theatre 
         “Wooden O”; unities 
 wall-paintings           framed picture behind glass 
      simultaneous scenes               snapshot               PP12
  
  chronicle         history 
open-ended narrative      narrative closure 
 taking as walking          canon, catechism, curriculum 
spinning a yarn     weaving a text(ile) 
 wandering runes           printing press (cf. wine)        PP13 
line/stanza[!]/fitt          text/margin/page/book/case 
 series of performances        text as body: bookworms; bibliophiles 
          (Shakespeare exquisitely bound) 
 
 
 
 
 

3. CLASSIFICATION OF NATURAL PHENOMENA 
  chain of being      categories 
  hybrid tolerence       categorical anxiety    hybrid tolerance 
  (chevalier; babewyn)    (animal guise, bestiality, motley)   (biker; cyborg [fiction/fact]) 

           Red Riding Hood                   PP14/15/16/17/18 
 oral tradition               Grimms game: ”The Path” /film: ”Freeway”

OPPOSITE / ALTERNATIVE: Guillemette Bolens: La Logique du Corps Articulaire (2000):

Peter Stallybrass: ”Patriarchal Territories: The Body Enclosed”
David Hillman: ”Civilizing processes and technologies throughout the sixteenth and seventeenth centuries increasingly 
cordoned off the body’s interior and its products, hiding away the grotesque body, with its orifices and protuberances”        


