1 Spring 2008 Course Descriptions
Depart ment of History of Art
Spring 2008 Course De<ri ptions

416 Doe Library B643-7290
http://Is.berkeley.edu/dept/arthistory
*** Judents are encouragedto checkthe department website for updates **

READING AND WRITING ABOUT VISUAL EXPERIENCE (4 units)

Secton 1, MW 8-9:30 Secton 2, TuTh 8-9:30 Secton 3, TuTh 9:30-11
425 Doe 425 Doe 425 Doe
S.Rebeca Martin S.Rebeca Martin Kris Pauson
CCN:05403 CCN: 05406 CCN: 05409
Secton 4, TuTh 11-12:30 Secton 5, TuTh 12:30-2 Secton 6, TuTh 2-3:30
425 Doe 425 Doe 425 Doe
VesaRodic Vanessa Lyon Frarcis Chung
CCN: 05412 CCN: 05415 CCN: 05418
Secton 7, TuTh 3:30-5
425 Doe
Joama Cyganik
CCN: 05421

One objective of this courseisto introduce studerts to the historical study and interpretation of art. If you have already
takena course in the History of Art, you should erroll in an R1B course in another departmert or in a more advanced
courseinthe History of Art.

This course isanintroduction to visuality and the disciplinesof art history. Its primaryaim isto guide studerts through
the processesof learning to recognize ard craft persuasve and elegant argumerts about visual experience. We will
anchor our inquiry of vision and percepion, and our efforts to develop our capecity for interpretation, by focusing on the
work of seleciedartists. We will also expand our inquiry beyond the fine arts, teging the applicablity of our percepual
and analytic skills on other kinds of visual phenomena, including film, architecture, and advertising. To begn, we will
familiarize ourselveswith fundamental concepts and tools for read ng and writing about visual experience. Thes include
guegions of material and form; models of attertion and perception, the relationship betweenlanguage and vision; the role
of de<cription in interpretation; and what constitutesa satisfying and complete accaunt of visual experience. Throughout
the semegerwe will analyze and improve our writing abilitiesaswe move from basc compositional skills to the
construction of a compelling ard effective argumert. Our work will be practical in nature, and a good portion of our class
timewill be spert talking in small groups and working on in-class writing exercises At the end of the term, students will
write a 7-9 page paper about asingle artist or work of art. Readng will figure in this course assignificartly aswriting.
We will devote much of our home preparation ard class timeto the discussion of short essays, amalyzing themboth for
their rhetorical strategesand for the lessons they have to teachus about our own writing. Studerts should expectto
submit their prose to the same kinds of analysisthatwill be appliedto the work of publishedauhors, counting themslves
membersof the wider community of writers

This class satisfiesthe secand half of the Reading and Composition requirenert.
Histart 11 Introduction to Wegern Art, Renaissance- Present (4 units)

Tuedays and Thursdays 2-3:30, 2 Hear$ Annex (PFA) CCN: 05424
Todd Olson

This course is a chronological survey of the major works of Europeanand Americanart from 1400 through the modern
era. We will characterize eras-- for examge, Reraissance, Baroque, Modern-- and artistic movemerts -- Classicism,

Realsm, Impressionism, Cubism, Expressionism, among others Artists studiedwill include Van Eyck, Michelangelo,
Caravaggio, Rembrandt, Maret, Picasso and Pdlock, to name afew. The course will focus closely on particular works
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and specific artists, in eachcas with anemghass on artOselationship to the world of its production. Thiswill leadusto
consider issuessuch asthe status of the artist, the role of gender in representation and in artistic production, the role of art
and artistsin egallishing and maintaining politica auhority, and the subversive possihilitiesof works of art. In the end,
we will be thinking of the waysin which artis, atits best momerts, both the product of intense skill and animportart
acbor in the social world around it.

Histart 24 Freshman Seminar: Looting! What'sgoing on in the Art Worl d? (1 unit)
Thursdays, 5:00-6:00, 425 Doe CCN 05462
GregLevine

Art museumsin North America(The Getty, Metropolitan Museum of Art, Museum of Fine Arts, Boston, to name a few)
arebeing forcedto return works of anciert art to Italy and other countries Museum curators, art collecors, and art dealers
areunder suspicion oftraffi cking works of art acauiredillegally; someareunder indictmert orin the process of being tried
in the courts. Museums, archaedogical sites temgdes shrines and varied cultural sitesare being disturbed andlootedfor
the art market. What's going on?

This seminar will considerthelooting of "art" and theillicit artiquitiestrade, drawing on recert inciderts reportedin the
press ard exploredin a number of books on looting. Our discussion will include therecen scardals atthe Getty, the
looting of the Kabul museum, the repatriation of the Akshobhya Buddhato China, and so forth. We will discuss the
process of looting, itsimpacton cultural sitesand communities repatriation, and the tension between art/archaedogy,
aegheticsand cultural heritage.

Upper Division Courses

Lettersin bold following individual upper division course de<ri ptions cite the History of Art major breadth
requirement fulfilled by the course. (As=Asian, An=Ancient, Me=Medieval, R=Renaissance, B=Baroque,
Mo=Modern.)

Histart 30 Art of India (4 units)
Tuedays and Thursdays, 12:30-2, 106 Moffitt, CCN 05475
Joama Williams

Threehours of lecture and one hour of discussion perweek This course surveys the arts of Indiafrom 2000 BC to the
presert, including painting, sculpture, and architecture. It treats prehistoric material (Indus Valley), Buddhist sculpture
and painting, Hindu temgdesand their images miniature painting, and modern art. Art will be consideredin relation to its
religious, political, and social contexts. The course will normally focus on major monumerts, seenfrom multiple
viewpoints, or upon problemsand issuesthat relate the art of this areato tradtions of other parts of the world (or
differentiate it from them.) No previous background is presumed, and studerts will be introducedto basc art-historical
methods of viewing and analysis. (As)

Histart 141B Classical Greek Art (4 units)
Tuegdays and Thursdays 9:30-11:00, 155 Kroeber, CCN 05487
Jenifer Neils

This course is about the acknowledged climax of Greek art and a style that hasbeenmore influertial thanany otherin
Wedernart. It coversGreekarchitecture, sculpture, painting, and the luxury crafts from the late archaic period (ca. 500
B.C.) to thetime of Alexander the Great's conqued of Persa (ca 320 B.C.). In addition to close study of the major works
and their cultural contexts, we will consider key issuessuch asthe relation between Greekart ard life, gender, the
symposion, narrative strateges art and politics, the luxury crafts, scul ptural and ceramic tecmiques and the status of the
creatve artist. (An)
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Histart 162 Renaissance Art in Venice 1400-1600 (4 units)
Mondays and Wedhegdays 2:00-4:00, 101 Moffi tt, CCN 05499
LorenPartridge

Four hours of lecture and one hour of discussion per week A selectve survey of major developmerts in Veretian
Reraissance painting, scultpture, and architecture organizedby gerre. Paricular emphads on the relationship betweenart
and religion ard the ided ogy of the Veretiancommune. Issuesof gender, the status of artists, and the function, audierce,
and patronage of artwill also be considered (R)

Histart 183 Art and Colonialism: Art and Colonialism in France from the 18th to
the early 20th Century (4 units)
Tuedays and Thursdays, 2-3:30, 101 Moffitt, CCN 05511
Darcy Grigshy

Spaming the Enlightermert to Modernity, this course will examine French visual culture in relation to FrarceOgolonial
and political history. Certral to our interrogation of Frenchartwill be the periodOshifting conceptions of differerce,
above all Qace Oaswell asthe sexual politicsof specific colonial encounters. In a seriesof close case-studies ararge of
topicswill be considered among them: the role of wild manand noble savage during the 18th-certury; the Revolutionary
politicsof slavery and akbolition; Oriertalism, the Napoleonic Egyptian campaign ard the colonization of Algeria; the
impactof voyages tourism and Universal exhibitions; models of race and miscegeration; the relation betweenlandscape
and empire; and the intersection betweenthe birth of anthropology, photography, primitivism and surreaism. We will end
the course by considering two filmsstarring Josephine Baker and readng Frare Faron.

Unlike mary undergraduate history of artlecture classes, this course will heavily concertrate on crucial primary texts as
well asvisual artworks. Raher thanassigning a greatdeal of Opst-colonial theary,Ol have privilegedliterarywritings
certral to Frerch culture. | expect you to take these reading assignmerts seriously. Our challenge will be to bring the
issuesraisedin thes literarytexts to bearupon the courseO&ey visual artworks.

Majors canfulfill 17-18" c. or 19™-20" c. distribution requiremerts accading to their paper topics.

Histart 186C Artinthe Later 20th Century: Media and Meaning (4 units)
Tuedgdays and Thursdays, 11-12:30,160 Kroeber, CCN: 05535
Anne Wagner
(cross listed with the Certer for New Meda)

This course examinesa defining charactristic of the art of the pag thirty-five years its abanrdonmert of the time-honored
meda of painting and sculpture in favor ofNto give just a few examplesN photography, the performing body,
installations in space,earhworks, political acivism, verbal texts, eventhe declaraive absence of all of the above. In fact,
if thereis one point of agreement about the arts since 1970, it is that they neednot loyally achereto ary one format or
medum. Artists needno longer specialize. Oftertimes the producersof installations pressrtedintermationally, they have
becane quas-nomads, who adopt whatever material or tacic suits their goals. As areault, the artwork is now everywhere
ard nowhere: it is frequertly temporary, site specific, and/or conceptual; it may inhahit the internet, whereits lifegpanis
short; its archival condition is oftenphotographic, if it takespemeanert form atall.

How and why did such a seachange come about? We will take up the<e crucial quegions asa mears of coming to terms
withrecen artin the US ard abroad since 1970. Our efforts will go towards understanding the emergence and purposes
of the new meda, not asends in themselves but with an eye to graging how such works aim to produce meaning: what
they have to say, how, and to whom. For ironically enough, the push within contemporary artto elude tradtion, to be
absorbed backinto the fakric of everyday experience, and to critique artistic and social institutions (the museum, the
gallery, the unique object, the artist asgenius) hasbeenamsweredby the frequent charge of elitism. The course will look
closely atthis contradction: whatisthe social role that art now playsin our culture? Whatlogicslie behind its changing

3
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forms? Thes are challenging quedions; studerts who electto take the course should be preparedto tackle some diffi cult
(though not voluminous) readngs, to visit local museumsard art exhibitions, and to engage actively and thoughtfully
with contemporary art.

While the organization of the course is badcally chronological, its structure also operaestopicaly, and asvarious issues
comeup, we will find ourselvesranging forward and backin timein orderto pursue them. In other words, our path will
not be linear,not leas becawe mary of the subjects we consider have roots that spreadwide and deepin historicaltime
and geagraphical space (MO)

Histart 190A Japanes Art (4 units)
Tuegdays and Thursdays 12:30-2:00, 103 Moffi tt, CCN:05556
GregLevine

This course introducestopicsin the study of Buddhist art in Japan from the sixth certury to the present within broader
Buddhist religious tradtions and visual cultures We will examine exemplary and unusual imagesof the Buddha ard
other deities consider diverse narrative accounts of images attempt to unpacktheir multivalert meanings ardritual
functions, and explore art historical praxis. What are we to make, for instarnce, of legends thattell us thatthe veryfirst
image of theBuddha Sakyamuni (J. Shaka), supposedy carvedduring hislifetimein ancient India, now reddesin Japar?
How and why have Japanes paintersarnd scul ptors represerntedthe Buddha and other deitiesin particular ways? What
berefits accruedto viewersthrough the act of looking at suchimages? What arethe ritual functions of mardara, and why
do mary sculptureshave texts and objects placedinside them? How are Buddhist concefs such asrehirth and salvation
repreented? What rolesdo relicsand portraits have in Buddhist visual culture?Why is Japanfilledwith images
illustrated scriptures and templesif Buddhist teechingsimplore us to grag the fundamertal empginess of all visual ard
material things?

(As).

Histart 190B Roman Painting (4 units)
Tuegdays and Thursdays 2-3:30, 106 Moffitt, CCN: 05568
Chris Hallett

Whatrole did painting play in Romanlife? What sort of paintings do we hearabout in the writings of Latin authors?
Battle paintings, for example, carriedin triumphal processions, ard described by Roman historiars; or Greek®ld mager®
paintings purchasedfor extravagant sumsby art callectors like Lucullus and Hortersius, and cherished astheir prize
possessionsN to the dismay of Romanmoralists. What kinds of pictureswereset up asvotivesin Romantemplesand
public space® What desgns and subjects did ordinary Romars choose to have painted on the walls of their homes their
villas and their tombs?

This course will presert the surviving evidence for a wide range of pictorial represertation in the Romanworld. It will
include the ealied remains from the city of Romeitself; the elaborate suitesof paintedroomsfound in the housesof
Paompeii and Herculaneum on the Bay of Napes and RomanmosaicsN Opintingsin stone® from Italy, North Africa,
and the eagern Mediteranean Sometopicsto be considered the Ofar stylesOof Pampeianinterior decaation; the
archtectVitruviusCdenunciation of contemporary painting in the early Augustan period; the reproduction of GreekOtd
mager(paintings from pattern books; the surviving paintings of the Domus Aurea, the emperor NeroDsjigartic @olden
HouseOn Rome; the painting of marble statuesard reliefs and finally the brilliartly colored mummy portraits preserved
by the sards of the Egyptiandesert.

There will be a mid-term exam, a short paper, and a fi nal exam.(R)
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Histart 190D Elizabethan Renaissance: Art, Culture, Visuality (4 units)
(cross listedwith English)
Tuegdays and Thursdays 12:30-2, 101 Moffitt, CCN: 05592
Elizaketh Honig

QueenElizabketh | presdedover a marvelous but quirky flowering of the artsin England. Her unique position asa female
monarchsurrounded by male courtiersproduceda dynamic in which all artistic production seenedto reflectback upon
her, the powerful focus of merOslesresard agirations. From the building of stately housesto the writing of poetry, a
rhetoric of courtship and persuason underlay ElizabethOsenaissance. Following on along period of state-sponsored
iconoclagm, the relationship betweenthe visual and verbal arts hadto be redefinedaswell. This course will considerthe
Elizabethan period in relation to culture under ElizabethO4ather, Herry VIII, her brother and sister, and her Stuart heir
Jamesl. We will treat poetry, painting, and pageariry; rhetoric, archtecture and urban developmert. We will also pay
close attertion to the applied and domedic arts--furnishings, clothing, emkroidery. Writersand artists we will discuss will
include Holbein, More, Hilliard, Sidney, Smythson, Jones Jonson, VanDyck and Rubers.

**NOTE: This course involvesinterdsciplinary, reseach-basdlearning. The evaluation of your work will be based not
on examinations but on a multi-part project, on which you will have extensive, plamedguidance from the professor, the
GSlI, ard the library staff. All studerts will write anoriginal research paper using primary sourcesavailabe online. (R,B)

Histart 190F.1 Queer Visual Culture Past and Present (4 units)
(crosslistedwith LGBT and GWS)
Tuegdays and Thursdays 3:30-5:00, 106 Moffi tt, CCN: 05604
Whitney Davis

The course will cover visual, material, and spatial culture produced within the framework of same-sex sociahlity in the
Euro-Americantradtion in the pad two hundredyeas. The aim isto pre<ert the diverdty of queervisual cultures
availabe for presrnt-day invegigation, to de-emphasze the "presertism" of contempporary queer culture (it was not all
invertedin the lag twerty years), and to construct historical and comparaive pergectves Ratherthanatemping a
comprehensive overview, the course focuseson "cas studies' drawn from diff erent periods, cultural tradtions, media,
arnd communitiesof sexual idertificaion. We will devote two or threeclass periods to lecture/discussion around each
ca® study. Cas studiesmight include: Visual culture of the Grand Tour in the late eighteerth certury; representations of
female erotic sociahility in the nineteerth century; physique/physical fitness imagery in America, 1850-1930; early
twenrtieth cerntury cinema, egecially gerresof suspense and horror; fashion/glamaur photography the mid-twentieth
certury; "Pop" artin the late 1950s/early1960s; visual culture of Bay Areagay-lesianacivism after Stonewall; queer
semi-public space. (MO)

Histart 190F.2 Photography and the Cultur e of Celebrity (4 units)
Tuedays and Thursdays, 4-5:30, 247 Cory Hall, CCN: 05616
Catherine Zuromskis

The notion of celekrityN a category of individuals who are,to quote DarielBoorstin, Gvell-known for their well-
knownnessON is a thoroughly modern phenomeron and one that would not have beenpossible without theacessibility
and reproducibility affordedby photographic techology. Whether it be Matthew BradyOs$amous GCooper Union
portraitOof AbrahamLincoln, DorotheaL angeOsconic "Migrart Mother," a provocative pin-up of Betty Grable or Bettie
Page, or Cindy ShermarDgostmodern self-portraiture, photography hasredefinedthe mearing and social valued the
public image. But whatexacly doesit meanto be a celebrity?

Who controls the celebrity image ard definesits cultural cagtal? How hasphotography changed our notion of the
individual in modernsociety andwhatkinds of idedogical work do celebrity imagesperform? This class will offer a
critical social history of photographyOsolein celetrity culture, from the daguerredype to the digital image and from
mass culture to fine art Through a combination of theoretical and historical cas studies we will explore celebrityOsole
in constructions of photographic power, represertations of the body and subjectvity, and medadistinctions between
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public and private spheres Readngs for this course will explore pergoectiveshoth critical and celetratory and may
include work by Roland Barthes CharlesBaudelaire, Walter Berjamin, Jonathan Crary, Richard Dyer, Erving Goff man
Walter Lippmam, and P. David Marshall. (Mo)

Histart 190G Art and Life in Nineteenth-Century America (AC)
Tuegays and Thursdays 3:30-5:00, 101 Moffi tt, CCN: 05523
Kevin Muller

Thislecture course examinesart mace by Americanartists and artisans working from the time of the American
Rewolution up through World War |. We will define Americanart to include the importart caronical paintings, sculpture,
and architecture of this period, but also lesser-known Bthough no less significart Bverracular artforms, including quilts,
hide paintings, and home furnishings. By including works mack by artists and artisans previously left out of the caron,
including women, Native Americars, African Americans, and HisparnicgLatinos, our underganding of the history of
Americanart will more accuately reflectthe true history of the United Statesduring this period, which canbe thought of
asatapegry wovenfrom the collective historiesof differert ethnic groups. Each lecture is organizedaround a set of
objects that canbe grouped together based on their style, their subjectmater, or their makerO$ackground. This format
will pemit anin-depth aralysis of how the imagery, design, and construction of particular objects workedto estalish and
maintain national, ethnic, class, and gender idertity. In turn, the courseOshronol ogical organizaion will enable usto see
how artists from varied backgrounds reponded diff erently to the periodOslramaic social, techological, scientific, and
cultural changes ThisisanAC course and will meetBerkeley's AmericanCulturesrequiremert.

Histart 192A UG Seaminar: Surface Tensons: Looking at Japanese Painting (4 units)
Wedhedays, 9-12, 308B Doe, CCN: 05628
GregLevine

This seminar examinespictorial works in Japan, premodernto contemporary, through rubrics such asmateriality/medium,
process, frame, inscription, figure, space, and temporality. Each session will focus on individual works alignedwith one
of these rubrics, paintings, prints, and so forth, that pull us into the conditions and ambitions of the pictorial surface A
working premise will be thatthe surfaceis not neutral. Our aim will be to seehow and whenthe paintedor printed
surface (and other sorts of OpctorialOsurfaces may be in tersion with the observed or non-visible world, pictorial
tradtions and convertions, distinctions of timeand place,the two-dimensional pictorial condition, and so on. How do
ink, polychrome, gold leaf operat within painting asa medum of representation in Japan? How have paintings been
mounted, and how do mountings participate in the work of the pictorial object? How do texts cohahit with pictures? How
do OfgureGand OgoundOoperae? How are time and landscape (geagraphical, topographical, or imagnary) visualizedin
premadern painting? Students will prepare weeHly position papersard afi nal reseaich paper. (As)

Histart 192A.2 UC Saminar: Chines Painting (4units)
Wedhedays, 2-5, Berkeley Art Museum Confererce Room, CCN: 05630
Paricia Berger

This seminaris dedgnedasa pracicum where studerts will work directy with the renowned Chinese painting collection
in the Berkeley Art Museum to produce a substartial researchpaper that grows out of some agectof the collecton.
WeeHly meetngs will be built around the problemsindividual paintings presernt and will be augmerted with readng on
themand on the larger historical and theoretical issuesthey gererate. The seminar will also focus on collecting practices
in Eag Asia (and on the more recern history of the callecion of Chines painting in the Weg) and on appropriate and
ethical museum practice, including handling, cataloging, and problemsof display and public educaton. Enrolimert is
limitedand consert of theinstructor isrequired. (A)
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Histart 192F.1 UG Seminar: Surrealism (4 units)
Mondays, 3:30-6:30 425 Doe, CCN 05633
SeladianZeidler

This classis desgnedto introduce advanced undergraduate studerts majoring in arthistory and relatedfieldsin the
humaritiesto a dramatic transformation that hasbeenundemway in the study of Frerch Surreaism in the pag twerty
years In termsof Surealist art pracice, thattransformation meart a shift of critical focus from painting to photography
and selectsculptural objects; and in terms of SurrealismOshearetical foundations it meart a parallel shift from readngs of
Freudian psychoanalysis asmarual for aliberaed eraticism to a more ambivalent imbrication of the Freudian dreamard
the unconscious with the sinister principle of Thamatos. As areault, Surealsm now looks more complex than ever, its art
navigating the territory of anunconscious charged with eraticism, pemeated by violence, bracketedby deah. We will
explore thatterritory by looking at a selectsamge of case studies among them the photography of Brassai, Boiffard, and
Cahun; the callage novels of Max Ernst; and the Surrealist scul pturesof Hans Bellmer and Alberto Giacometti. Whileits
origins predate Surealism by atleas adecacke, the complex and fascinating work of Marcel Duchampwill receive some
due consideraton in this class.

Histart 192F.2 UG Seminar: Modern Russian Art: From Argunov to Kabakov (4 units)
Tuedays, 12:00-3:00 308B Doe, CCN 05907
Igor Ustyuzhyn

Thisinterdsciplinary course will provide a comprehersive introduction to modern Russianart. The lectureswill survey
thelag 250 yeas of Russianart chronologically, taking into close consideraion socio-political, religious, and literary
context. Special attertion will be paid to the ealy twenrtieth certury (a period oftenknown as"the Silver Age" and the
"age of Diaghilev') whenseveralinfluertial artisitic groups such asWorld of Art, Blue Rose, and Knave of Diamonds
appearedon the artscere. It wasthe period whenuniversally recognizedpainterssuch asMikhail Vrubel, Lev Bakst,
Kazimir Malevich, El Lissitzsky and Vadlii Kandinsky flourished No knowledge of the Russianlanguage is necesary,
all readngs arein English. (Mo)

Histart 192.G UG Seaminar: Alternative America: Folk, Tourist, and Outsider Art in the United States
Fridays, 9:00-12:00, 425 Doe, CCN 05634
Kevin Muller

In this seminar, we will invegigate artforms oftenidertified asGolk,00burist,0and OaitsiderGin order to undergand
how they shedlight on unacknowledged or underagpreciated agects of life in the United States The course will be
organizedasa seriesof case-studies eachfocused on a specific gerre, including scrimshaw carvings mace by nineteerth-
certury sailors, quilts made by womenover the pag two certuries roadside artifacts sold to tourists in specffi c regons of
the United States environmerts and monumerts such as the Watts Towers, and the quirky and visionary work of
individuals like Herry Darger. Collecively, we will work to interpretthese artforms from the point of view of their
creabrs, aswell asseek to compreherd the role they served within the daily life of their usersand owners In the erd, we
will seekto undergand the ways in which these artforms created narrativesof personal, community, and national idertity
in ways that OlighOstyle or acagmic artdid not. (Mo)
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Graduate Seminars

Histart 236 Graduate Seminar: Indian Art
Mondays, 2:00-5:00, 308B Doe, CCN 05709
Joama Williams

Early Buddhist Art in India. We will look carefully atthe rich canings of the stupasof Bharhut and Sarchi for eviderce
of Buddhist belief and practice. (As)

Histart 240 Graduate Seminar: Greek Art
Fridays, 9:00-12:00, 308B Doe, CCN 05712
Jenifer Neils

This seminar will focus on the art of Greekvase painting from the eighth certury B.C. to the end of the fifth century B.C.,
and will be basedon the callecion housedin the Heast Museum of Anthropology. We will considerthese vasesusing
tradtional methods (stylistic and shape analysis,connoisseurship/atribution, iconography) aswell asnewer theoretical
aporoaches(structuralism, semiotics). (An)

Histart 270  Graduate Seminar: Drawing (vbl.n.) (4 units)
Fridays, 1:0-4:0, 425 Doe Library, CCN 05718
Todd P. Olson

Drawings are complex resdual object. Astoolsfor copying, study, preparation and the delegation of labor in the studio,
they seam to offer forensic evidence of sequertial processesof selecion, erasure and iteration. But far from being
innocert tracesof intertions and procedures studio drawings in Early Modern Europe werealso instrumerts of
presertation, exchange and circulation, oftenstagng the termsfor their own recegion. Although the seminar will discuss
avariety approachesto the problemof graphic representation, we will focus on objects producedin Early Modern France
and Italy in order to examine the (dis)continuitiesof institutional, thearetical and material pracices Seminar papers
concerring drawings in other periods and geographic fi elds arewelcome.

Histart 281  Graduate Seminar: Painting after Photography (4 units)
Wedhedays, 4:00-7:00., 308B Doe Library, CCN: 05721
Darcy Grimaldo Grigsby and Catherine Zuromskis

Theaists of photography have defined the photograph asontologically distinct from other formsof visual represertation.
Almost from the momert of itsinvertion, photography wascelebratedfor itsindexicality, it verisimilitude, its
techhological efficiency, and its reproducibility. But skepticsthenand now have also raised

importart quegtions about photography® maripulahility, its literaism, and its aeghetic value. What, then, happers to
painting afterthe birth of thisradcally new and different image tectmology? Taking into accaunt both the look of the
photographic image and the cultural currency of photography asanew image techology, this seminar will explore the
ways five Frerch painters- Delacrdx, Gerome, Manet, Caillebotte and Degas- regpondedto the introduction and rapid
dissemination of photography in nineteerth-certury France.We will study not only how paintersused, wrote about, and
macke photographs, but, more elusively, how they regpondedto the shadow of photography within their paintings and
drawings. The historiesof painting and photography are gererally segregatedin scholarship on the nineteerth certury, but
these medadid not develop in separate paralel universes Our seminar hopesto begn redressing what we believe to be a
diminishing and simplifying isolation of both painting and photography in much extart scholarsip.
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Histart 290  Graduate Seminar: Picasso and Guernica (4 units)
Tuedays, 3:00-6:00, 308B Doe, CCN 05728
Tim Clark

This seminar will examine Picasso's production during the Sparish Civil War and immedately after, focusing on
Guernica. Among the issuesexploredwill be: the painting's complex gedation, asreveakdin sketchesand photos of the
full-scale work in progress; the nature of the event portrayed arnd its relation to the wider civil war; Guernicaasa
depoymert of (or reverdon to) Cubist pictorial language; Guernicaasaverson of Goya's 4th of May; the conditions of
Guernicas first showing atthe 1937 Pais exhibition, the nature of the exhibition asa whole and the Sparish pavilionin
particular; the painting's subsequert travels in the immediately following yeas, and contemporary reactonsto it; later
classic accounts by Arnheim, Chipp, etc; the skepticism or hostility of later "modernist” critics, and the painting's visual
aftermath in Picasso's own work.

The seminar will include a 10-day field trip to Madrid in late April. Interesed studerts should think very carefully about
whether they canmanrage such anabserce at anextremely busy timeof semeger. For logistical reasons, the seminar will
beredrictedto 6-7 studerts. Priority will be givento Art History studertsin modern, though students with knowledge of
Spanish language and culture will be welcome, if the opportunity exists to include them.

Histart 290:  Graduate Seminar: Sexuality and Aeghetics (4 units)
Wedhedays, 7:00-10:00, 425 Doe, CCN 05729
Whitney Davis

This seminar invegigatesthe intimat conceptual relations betweentheariesof sexuality, sexual idertifi caions, and
sexual cultures on the one hand, and the developmert of philosophical or sciertific aeghetics, art theary, and art criticism
on the otherhand. While reference will needto be made to arciert tradtions (eg., Greek doctrinesof percegion, ercs,
and art), the course will focus on Europeanand North Americandevelopmerts sincethe later eighteerth certury,
concertrating on major models or frameworks in aesheticsand the theary of sexuality in relation to cultural production.
These will likely include: the thread or theme of homoeroticismin idealst aesheticsand arttheay (Winckelmam, Kart,
Reynolds); counter-Kartian Enlightermert "phallicism" (d'Hancarville, R. P. Knight, Forberg); theimpactof Darwinian
theariesof sexual selecion on aeshetics, and the developmert of ahomoeraticist Darwinism; aesheticism and the
"Decacent" movement; neuological and psychophysiological models of reflex, erethism, sexuality, and corporeal
regonsiveness to stimuli; psychoamalytic aeshetics Foucaut's aesheticsand ethicsof extreme sex; contemporary
analytic philosophiesof eraicism and art. Studerts will invedigate these and other formatonsin pursuing resarch
projects for presrtation. (M)



