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R1B READING AND WRITING ABOUT VISUAL EXPERIENCE (4 units)

Secton 1 Secton 2 Secton 3
TTH 8:00-9:30 TTH 9:30-11:00 TTH11:00-12:30
104 Moffi tt 104 Moffi tt 104 Moffi tt
CCN 05403 CCN 05406 CCN 05409
CANCELL ED
Secton 4 Secton 5 Secton 6
TTH 12:30-2:00 TTH 2:00-3:30 TTH 3:30-5:00
104 Moffi tt 104 Moffi tt 104 Moffi tt
CCN 05412 CCN 05415 CCN 05418
Secton 7 Secton 8
TTH 5:00-6:30 TTH 5:00-6:30
104 Moffi tt 308B Doe
CCN 05421 CCN 05424
CANCELL ED

This class satisfiesthe secand half of the Reading and Composition requiremnent.

Histart 24. Freshman Seaminar: Looking at Berkeley Buildings (1)

David Wright
Wednhedays, 2:00-4:00 Room 104 Moffi tt
ccn05448

Attendance atthe first seminar meetng is mardatory. The seminar will end (date?)to leawe students free
for their other coursework.

This seminaris basedon the close study of the bed buildings on campus and includescomparison with
someof the worst. The goal isto learnto analyze buildings objectively, to underdand the rationale behind
buildingsin different styles and to develop criteriafor a balancedjudgemert of them. We will also study
the 1899 ideal planfor the campus, the official 1914 plan, and the preert state of the arrangemert of
buildings, plazasand plantings on campus. There will be weeHly study assignmertsto look closely at
specifi ¢ buildings, to make very simple drawings of them (no experience or talert expected) and to write
short decriptive commerts. Two-hour classeswill normally begn with a discussion of the current
assignmert, will include a short slide lecture for background for the next assignmerts, and will end with a
cdlecivevisit to abuilding involvedin the assignmerts. No readng; lots of walking, looking, and



discussing; somedrawing and writing. The final very short paper will be a critical report on abuilding
chosenby the student.

Histart 35: Art and Architecture in Japan (4)

Gregory Levine

Tuedays and Thursdays, 2:00-3:30, 102 Moffitt
Six sections, Th, 8:00-2:00, 308B

ccn05454

Thisintroduction the art and architecture of Japan poses achallenge: to look closely and think critically
about objects and monuments. I'm not going to require you to memaize namesand dates of countless
works, feedyou arswersabout whatthey redly mean or accet the sound-bite substitutesfor knowledge
oftenfound online. You will be akedto interragate rather than absorb passively; take issue with
representation, rhetoric, and built ervironmerts rather thanaccep the thin veneerof popular notions

of Japarese art, Japan, and Asia.

We will consider arange of artistic/architectural categoriesarnd stylesacross a broad historical span
works dating from Nedithic and Tumuli eras pictorial and calligraphic works relatedto the spreadof the
brush arts and Buddhism acrcss Eag Asia; figural and landscape works of the medeval to early modern
eras(narrative paintings, portraits and woodblock prints); ceramic and lacquer arts' Buddhist temdes
Shinto shrines cagles modernand contemporary artin atransnational context; and so on.

We will engage their "visuality," material and spatial presences and social-political rhetoric. Ask: how
and why were these objects and buildings "empowered" gendered exposedto the gazesof particular
viewers; and how do we identify them as"Japanese art and architecture?' To be more provocaive: why
do imagesof the Buddha seem to all ook alike (do they realy?); why are rough eathenwareteabowls
amang the most treasired artistic objecisin Japan what's up with the representation of "Geisha," are
marga and animethe only things that matter

Histart 39A: Fresiman/Sgphomore Seminar (4)
David Wright
Fridays, 1:30-4:30 308B Doe
ccn05472

This seminaris basedon the critical study and discussion of the work of selected mager photographers
from about 1860 to 1940, from Carleton Watkins to Walker Evars, with nine assignmerts to try making
photographsin their styles The courseis desgned for students experiencedin practical photography,
including darkroom work in blackand white. Therewill be aterm paper on atopic developedby each
studert with the instructorOelp. No examination. Registration for this courseis by instructor approval
only. Enrollmert islimitedto eight students. Aninterviewisrequired betweenFriday, 25 August and
Wedneday, 30 August; plea® bring samplesof prints you macke in the darkroom. Furtherinformation
and aninterview sign-up sheetwill be posted at that time nearthe instructorOffi ce, 423 Doe Library.



Histart 62 Introduction to Italian Renaissance Art (4)
Mondays and Wedheglays, 4-5:30 106 Moffi tt
LisaRegan
threediscussion secions, Tuedays, 2-5
ccn05475

Using selected examples of painting, sculpture and archtecure, from Florence, Rome, Milan and the
Veneto, this course will serve asanintroduction to the art of the Italian Reraissance. Begnning with the
work of Giotto, the class will cover works by the most famaus artists of the Italian Reraissance, including
Donatello, Botticelli, Leanardo, Michelangelo, Raphael and Titian It will be organized according to
gerre and will focus on important examges of city squares churches chapels, palaces and libraries as
well as their painted and sculptural decaation (e.g. altarpieces narrative cycles dewvotional painting,
portraits etc.)

Lettersin bold following individual upper division course de<ri ptions cite the History of Art major
breadth requirement fulfilled by the course. (As=Asian, An=Ancient, Me=Medieval,
R=Renassance, B=Baroque, Mo=M odern.)

Histart 100:  Theori esof Methods of Art History (4)
Anthony Grudin
Tuedays and Thursdays, 3:30-5:00 101 Moffi tt
Three discussion Sections F, 10-1
ccn 05487

How arthasbeenstudiedin the pag and how it is currently studied, its historiography and methodol ogy,
Consideraton of the ealieg writers(Pliny, Vasari) but also modern approaches from tradtional style
analysis and connoissieurship through the "founders' of modernart history (Panofsky, Reigl) to more
recen approaches i.e. psychoanalysis, feminism, social history, anthropology, semiotics, etc.

Histart 136A: Art of Ancient India: Indus Valley Through 550 A.D. (4)
Joama Williams
Tuedays and Thursdays, 12:30-2, 106 Moffi tt
Discussion secions Wedneddays, 10-1, 104 Moffi tt
ccn05511

A survey of Indianartfrom the Indus civilization through 550 A.D. This class with focus on Buddhist
architecture and sculpture with emphads on the developmert of (pictorial) narraive, the evolution of
style and iconography and problemsof dating.



Histart 145. Roman Art (4)
David Wright
Mondays, Wedhegdays, ard Fridays, 8:00-10:00, 104 Moffi tt
ccn05523

The development of Romanartand architecture from Sulla (c. 80 B.C.) through Constartine (A.D. 337),
studiedin political context, with emghads on original and specificaly Romanqualities

Threepreliminary writtenexercisesin systemaic visual anmalysis (basedon photographs). Severalquizzes
emphaszing history and geagraphy; no mid-term. Major term paper on atopic developedby the student
with the instructorOselp. Final exam includesatake-home essay and a regular examination with
discussion of unknown slidesard of history. Meetsthreetimesa weekin the first month, twiceaweekin
the secand month, once a week in the lag month, to allow amgde time for the term paper project The
instructor isin his offi ce for consultations during class hours whenthere is no lecture. (An)

Histart 182 Histori esof Photography (4)
SarahHamill
Mondays and Wedhegdays 4:00-5:30 102 Moffitt
ThreeDiscussion secfions, Thursdays, 2-5 308B
ccn 05547

The advert of photography brought rad cal changesto both art and mass culture. Combining new visual
pergeciveswith arevererce for pag tradtions and high artistic agirations with anewly democratic
approachto image-making, photography usheredin a new way of thinking about imagesand their place
in society. In contemporary visual culture, photography is not only anart form but also adocumentary
recad, asentimertal domegic practice, acommercial tool, and a symbolic cultural language. Assuch,
photography canbe seento have multiple histories aeghetic, tecmological, social, political, and
ecanomic. The aim of this course will be to explore these multiple historiesby examining photography as
awhole and the negotiations and intercannecions betweenits various functions. Topicsto be discussed
will include photographic aeshetics, photography asatraceof the real, the rhetoric of the photographic
image, gender and the photographic gaze photography and postmodernism, and digital imagery.
Readngs include works by Beaumont Newhall, Walter Benjamin, Roland Barthes Allan Selula, Susan
Sontag DouglasCrimp, Abigail Sdomon-Godeau, and Gedfrey Batchen (Mo)

Histart 185A: American Art: 1800-Present (4)
Margareta Lovell
Tuedays and Thursdays 11:00-12:30 103 Moffi tt
Threediscussion sections. T 9-12 308B Doe Library
ccn 05559

Looking at major developmertsin architecture, decaative arts, photography, and painting from
Romarticism to post-modernism, this course addressesart and its social context in the lag two certuries
iswhatis now the United States Issuesinclude patronage, audience, technology, and the education of the



artist aswell asstyle and cultural expression. Field trips.

Histart 190A: Art and Propagandain Modern China (4)
PatBerger
Tuedays and Thursdays, 11-12:30, 102 Moffitt
Threediscussions secions, Mondays, 9-12, 308B Doe
ccn05571

Histart 190F: Artin Europe 1945-1975 (4)
Tom McDonough
Tuedays and Thursdays 2:00-3:30 101 Moffitt
Threediscussion secions, Monday 4-7
ccn 05583

An exploration of the visual artsin continertal Europe during the threedecadesfollowing the Secand
World War, aperiod markedby socially and culturally by postwar reconstruction, the rise of the Cold
War, decdonizaton, and the advent of an Americarized consumer culture. Long eclipsedby the so-caled
triumph of Americanpainting, Europeanart atthistime presensarich variety of aeghetic and political
regponsesto these new conditions, from the art brut of Dubuff etto the cagtalist reaism of Richter and
Pdke. Themesto be exploredinclude: reactions to the historical traumasof war and genocide; the
redscovery ard trarnsformaton of prewar avant-garde models; collecive memory and amnedain relation
to calonial conflict; the critique of spectacle-culture.

Histart 192A: Asian: Art in Afghanistan under the Kushans: Global and Local forms (4)
Joama Williams
Mondays, 1:00-4:00 425 Doe
ccn 05595

We will make use of the exhibition Treasiresof Afghanistan(scheduledto openatthe Asian Art
Museum, SanFrarcisco, in October 2008). The over-arching topic of the seminar will be globalization
from the 3% c. BCE till the 3 c. CE. How did the Greek diagporain Bactia, Certral Asianoverlordsin
northern Sauth Asia, and Medterrareantrade interactwith Indic and Buddhist tradtions? Students
unfamiliarwith Indianartin this period are encouragedto audit HA 136a for 4 weeks. Oral reports, 20

page paper.



Histart 192AC: Undergraduate seminar: Folk art in America (4)
Margaretta Lovell
Wednedays, 9:00-12:00 308B Doe Library
ccn 05598

Prerequisite: Juniors or seniorsin the major or by consent of instructor. This seminar will look at specific
case studiesof the production and use of architecture, paintings, and quilting within specific communities
in whatis now the United States The class with ook at shaker watercolors and desgn, Puritan painting
and city plaming, Amish, Hawaiian, and Hmong quilting. the ledger drawings and domegic structuresof
specific Native American Groups, ard the sacred architecture of the Hisparic southwed. Our timeframe
spars four centuriesbut our "geagraphies' will be very focused We will considervernacular or folk
production within the context of politicsand economicsaswell asaeghetic and social theary. This
course satisfiesthe AmericanCulturesrequiremert.

Histart 192B: Ancient Art (4) Redscovering Pompeii
Lisa Pieraccni
Wednedays, 11:00-2:00 425 Doe Library
ccn 05601

What doesPampeii tell us about Romanart, culture and society? How doesthe private and public art of
this city communicate ideasand concerrs that are charecteristically Romar? By reviewing select works of
art (paintings, sculpture, mosaics, efc.) in private homes, villas public buildings, and tombs, we will
examine the role art playedin the many faces of Pompeianlife. By using aninterdsciplinary approach
(archaedogy, history, art history), we will look at how interior decaation of ahomeor villaexpresses
onespersonal beliefsand social agirations. How do these aguirations compare to those of 18th certury
Europeans who so fervently copiedworks of Pompeii art? We will explore the 'recepion of the pad’ ard
the complexitiesof the redscovery of Pampeii, in anattemp to better undergand the profound influence
this buried city hashad on Wegern art.

Histart 192D: 15th-16th Century Art: Bruegel and Sons (4)
Elizaketh Honig
Tuedays, 10-1 308B Doe Library
ccn 05925

This seminar will explore the work of the Flemish painterand printmaker Pieter Bruegel, and also that
of histwo sons, Janand Pieter the Y ounger, who inherited (to varying degreeg histalent and his studio
equipmert. Bed known asapainter of crude peasant mamersand ordinary proverbs, and asaninnovator
in the represertation of rural landscape, Pieter Bruegel actually workedin agreatmetropolis (Antwerp)
and counted nobility and intellectuals among hisadmirers His prints provided subtle commertary upon
social, political, and religiousissuesof histime, while his paintings challengedthe aeshetic valuesheld
by mary of hisfellow painters This seminar will involve close visual analysis of BruegelOgrinted ard
paintedworks, and readng of importart commertary on themfrom BruegelOwn time and the modern
era. We will also consider how BruegelOstatus asa Flemish cultural icon wasshaped soon after his
deat, and how it affectedthe careersof histwo painter sons.



Histart 192F.1: 19th-20th Century Art (4)
Darcy Grigshy
Fridays, 2:00-5:00, 425 Doe
ccn 05607

Histart 192F.3 19th-20th Century Art: Modesof Production (4)

Tom McDonough

Mondays, 9:00-12:00 425 Doe Library

ccn 05613
At amoment when contemporary art seemsto be emtracing the lated models of outsourcing and
computerizedfabricaton, we pause to take alook back at modernismOsonflictedrelation with industrial
production. Just what wasthe artworkOselation to the dominart mode of production during the period
stretching from the 1880s to the 1960s? This seminar will openwith a set of classic readngs addressing
industrial production, Taylorism, dekilling, and monopoly cagtal, aswell astheir social relations. We
will thenexamine a seriesof case studiesof the artworkOs$mbricaion with production and labor, from
Seuatand Van Gogh through Robert Morris. Studerts will develop reseach projects that continue these
invedigations through to the present, aswe enter a post-Fordist world of flexible production, telematics,
ard intellectal labor.

Histart 192H: Ancient (Museum studies (4 units)
Andy Stewart
Fridays, 9:00-12:00 425 Doe
ccn 05619

Histart 196C Unscheduled, Goldstein
Washington

Graduate Seminars

Histart 200:  Graduate Seminar (4)
Todd Olson
Fridays, 9:00-12:00 308B Doe
ccn 05694

Histart 230: Hongloumengand the Material Culture of Qing China (4)
PatBerger and Saphie Volpp
Mondays, 2:00-5:00, Art History Seminar Room 341 EALP
Paossible crosslist with EALC
ccn 05697

Histart 270:  Graduate Seminar (4)
Todd Olson



Wednhedays, 2-5 425 Doe
ccn05703

Histart 285: Graduate Seminar in 20th Century Art: Sexand the City:
Gender, Urban Space,and Visual Culture (4)
Aruna D'Sauza
Thursdays, 2:00-5:00 425 Doe Library
ccn 05706

This course will explore theintersection of arange of writings on gender and the city and a range of
visual cultural pracices from advertising and posters to artworks, to films, that address the modern
phernomerology of urbanspace. The course will be organizedaround themesaddressing the waysin
which the figure of the Other -- primarily womeris bodies but also queerand racializedbodies-- trouble
the city (and make trouble for the city). For example, bourgeds anxietiesover prostitution canbe
fruitfully brought to bearon anexamination of both Impressionist paintings and Godards cinema;the
figure of the fl%oaur (the upper-class male stroller) wasanorganizing principle of 19th-century modern
life painting in Frarce, but wasfigured asanimpossibility whenfacedwith aracializedOtherin travel
literaure of the same period, and waslater paradiedin the mid-20th certury in filmsby JacquesTat; the
guegion of whenwalking turnsto cruising introducesquedions of queersexuality into urbanexperierce;
and the (im)possibility of womaris seamless appropriation of the city hasbeenexplored by artists and by
thearists, both male and female, sincethe 1970s.

Histart 286: Graduate Seminar: 20th Century Art: Displacements: Conceptual Photography
Then and Now (4)
Anne Wagner
Wedhegday, 2:00-5:00, 308B
ccn05709

In his 1995 essay Oflarks of IndifferenceOAspects of Photography in, or ag Conceptual Art,OJeff Wall
aimedto study both Ohe ways that photography occupied Conceptual artists,Oand Qhe ways that
photography decisively reaizeditself asa moderrist artOin the experimerts those artists carriedout. Not
surprisingly, this amtitious undertaking could only be briefly sketchedin histextOgwerty pages thereis
plenty still to be done, particularly if one doesnot assume, asdoesWall, the needfor photography
ultimately to turn away from conceptualism to make Picturesagain.

This seminar will begn whereWall left off: with the quedion of photographyO©ndifferenceO It will
move beyond that framework, however, to consider OndifferenceOnot just asa techmological
inevitakility, but asa mears to undergard the relation between concepual photography and the 20"
certury category of the Everyday. And while Wall sees conceptual photography asa practicelimitedto
male Anglo-Americanartists working in the 1960s and 1970s, we will move pad those artificial limits to
by expanding the roster of artists considered aswell asour national and temgoral frames Such
displacemets are amang those that the seminarOditle refersto. We will also consider the nature of the
relationship between photography and placein conceptual practice; how installation and presertation



practicesinflect that medation; how the look and effects of conceptual photography argue against the
logic of the Picture; and to what effects that argument is pursued

The final displacenert that will mater to us concerrs our own activitiesasviewers during the course of
the semegerwe will schedule several tripsto Bay Areamuseunsto view works first hand.

Enrollment by pemission of instructor.

Histart 290: NOTATION (PREHISTORIC AND OTHERWI SE) (2-4)
Whitney Davis
Tueddays, 10:00-1:00 425 Doe
*Opento undergraduatesat instructor's consent
cen 05700

This seminar will consider practicesof visual-graphic notation, whether or not they would be regarded as
pictorial or ornamertal, asartworks, or asobjects of art-historical amalysis. What are the propertiesof
notation? Whatis the relation betweennotation and marking, drawing, and writing? With tallying ard
counting? Exemgifying and exhibiting? How cannotations be usedin concertor in contrag with one
another? Is there a history of notation--for examge, atendency for diff erert notational systems such as
picturesand hieraglyphs, to devolve from a common bads, an Ur-notation, to shift from more "pictorial"
to more "abstract' morphologies or to simplify the catalog of notational characters? How might we
de<cribe the balance of utilitarianor instrumertal (e g. communicaive) agects of anotation and its
formal or aeshetic agpects? How canimportart visual-graphic practicessuch asheraldry, cartography,
sealng, and picturing be described asnotation(s)? How do models of notation (for examgde, Nelson
Goodmarts) relate to other classifi cations of visual-graphic signs, such asthe semeiotic triad promoted by
C. S.Peirce(icon, index, symbol), the distinction betweenanalog ard digita signal systems the seaming
difference betweenfigurative and alstractrepresentation, or the Derrideanmodel of ecriture? In what
ways would a gereral theary and a global history of notation reariert the history of art or the study of
visual culture? Addressing essential theoretical models (Perce, Goodman) and crucial historical studies
(Marshack, Schmandt-Besserat), theinitial class meetngs will focus on * early* notational practcesin
humanhistory--so-called "cawe painting" and the production of marked portale objects (sometmes
interpreted ascalerdars) in prehistory; "rock art" in small-scale indigenous societies prehistoric and
otherwise; and pictographic tradtions (pictorial representation and/or "writing") in the early horizons of
major civilizations (e g.,pre-hieroglyphic petroglyphic pictography in protodynagic Egypt). Later class
meetngs will highlight student researchprojects, idealy deaing with notational tradtions from different
historical contexts. Students with background in pictographic scripts or other systemaic notational
systems(history of cartography, technhologiesof calendrical notation, etc.) areegecially welcome.

Histart 291:  Stronach Travel Seminar (4)
GregLevine
Wednedays, 2:00-5:00 EALC
ccn05712

Histart 300:  GSI teaching seminar (4)
Elizaketh Honig
Wednedays, 9-11 425 Doe Library
ccn05814
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Graduate Thedogica Union

"Art of the Jesuit Missions"

Prdf. MiaM. Mochizuki

T 9:40 AM-12:30PM

Limited Enrolimert: 10

GTU Library Begn Seminar Room

Images ecanomics, values This seminar will survey the art of the Jedlit missionsin Asiaand Latin
Americaduring the ealy modernperiod. At the intersection of art, religion and ecanomics, themesto be
addressedinclude the notions of center and periphery, tradtion and innovation, idertity and hetrodoxy,
auhority and distance,and the impact of local pictorial tradtions and systemsof knowledge. Active clas
participation, brief presentations, and a resarchproject

Phone (510) 549 5010

Fax(510) 841 8536

emal: mmochizuki @jstb.edu



