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Depart ment of History  of Art  
Fall 2008 Course Descri ptions 

ROUGH DRAFT 
Please consult website often for changes 

416 Doe Library Ð 643-7290 
http://ls.berkeley.edu/dept/arthistory 
* * *Students are encouraged to check the department website for updates** *  
 
R1B READI NG AND WRI TI NG ABOUT VI SUAL EXPERIENCE (4 units) 

  
Section 1 

TTH 8:00-9:30  
104 Moffi tt 
CCN 05403 

CANCELL ED    

Section 2 
TTH 9:30-11:00 

104 Moffi tt 
CCN 05406   

 

Section 3 
TTH11:00-12:30 

104 Moffi tt 
CCN 05409   

Section 4 
TTH 12:30-2:00 

104 Moffi tt 
CCN 05412  

 

Section 5 
TTH 2:00-3:30 

104 Moffi tt 
CCN 05415   

 

Section 6 
TTH 3:30-5:00 

104 Moffi tt 
CCN 05418    

Section 7 
TTH 5:00-6:30  

104 Moffi tt 
CCN 05421 

CANCELL ED   

Section 8 
TTH 5:00-6:30 

308B Doe 
CCN 05424  

 
 

 
 
This class satisfies the second half of the Reading and Composition requirement. 
 
 
Histart 24:  Freshman Seminar : Looking at Berkeley Buildings (1) 
  
  David Wright 
  Wednesdays, 2:00-4:00 Room 104 Moffi tt 
  ccn 05448  
  

                    Attendance at the fi rst seminar meeting is mandatory.  The seminar will end (date?) to leave students free 
for their other coursework.   

  
 This seminar is based on the close study of the best buildings on campus and includes comparison with 

some of the worst.  The goal is to learn to analyze buildings objectively, to understand the rationale behind  
 buildings in different styles, and to develop criteria for a balanced judgement of them.  We will also study 

the 1899 ideal plan for the campus, the offi cial 1914 plan, and the present state of the arrangement of 
buildings, plazas, and plantings on campus.  There will be weekly study assignments to look closely at 
specifi c buildings, to make very simple drawings of them (no experience or talent expected) and to write 
short descriptive comments.  Two-hour classes will normally begin with a discussion of the current 
assignment, will include a short slide lecture for background for the next assignments, and will end with a 
collective visit to a building involved in the assignments.  No reading; lots of walking, looking, and 
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discussing; some drawing and writing.  The final very short paper will be a critical report on a building 
chosen by the student. 
   
 
Histart 35:  Ar t and Architecture in Japan (4) 
   
  Gregory Levine 
  Tuesdays and Thursdays, 2:00-3:30, 102 Moffi tt 
        six sections, Th, 8:00-2:00, 308B 
        ccn 05454 
 
This introduction the art and architecture of Japan poses a challenge: to look closely and think critically 
about objects and monuments.  I'm not going to require you to memorize names and dates of countless  
works, feed you answers about what they really mean, or accept the sound-bite substitutes for knowledge 
often found online.  You will be asked to interrogate rather than absorb passively; take issue with  
representation, rhetoric, and built environments rather than accept the thin veneer of popular notions 
of Japanese art, Japan, and Asia. 
 
We will consider a range of artistic/architectural categories and styles across a broad historical span:  
works dating from Neolithic and Tumuli eras; pictorial and calligraphic works related to the spread of the  
brush arts and Buddhism across East Asia; figural and landscape works of the medieval to early modern 
eras (narrative paintings, portraits and woodblock prints); ceramic and lacquer arts' Buddhist temples, 
Shinto shrines, castles; modern and contemporary art in a transnational context; and so on. 
 
We will engage their "visuality," material and spatial presences, and social-political rhetoric. Ask: how  
and why were these objects and buildings "empowered," gendered, exposed to the gazes of particular 
viewers; and how do we identify them as "Japanese art and architecture?"  To be more provocative: why 
do images of the Buddha seem to all look alike (do they really?); why are rough earthenware tea bowls 
among the most treasured artistic objects in Japan: what's up with the representation of "Geisha," are 
manga and anime the only things that matter  
 
  
 
Histart 39A:  Freshman/Sophomore Seminar  (4) 
  David Wright 
  Fridays, 1:30-4:30 308B Doe  
  ccn 05472 
 
This seminar is based on the critical study and discussion of the work of selected master photographers 
from about 1860 to 1940, from Carleton Watkins to Walker Evans, with nine assignments to try making 
photographs in their styles.  The course is designed for students experienced in practical photography, 
including darkroom work in black and white.  There will be a term paper on a topic developed by each 
student with the instructorÕs help.  No examination.  Registration for this course is by instructor approval 
only.  Enrollment is limited to eight students.  An interview is required between Friday, 25 August and 
Wednesday, 30 August; please bring samples of prints you made in the darkroom.  Further information 
and an interview sign-up sheet will be posted at that time near the instructorÕs offi ce, 423 Doe Library. 
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Histart 62 Introduction to I talian Renaissance Art  (4) 
  Mondays and Wednesdays, 4-5:30 106 Moffi tt 
  Lisa Regan 
  three discussion sections, Tuesdays, 2-5 
  ccn 05475 
 
Using selected examples of painting, sculpture and architecture, from Florence, Rome, Mi lan and the 
Veneto, this course will serve as an introduction to the art of the Italian Renaissance.  Beginning with the 
work of Giotto, the class will cover works by the most famous artists of the Italian Renaissance, including 
Donatello, Botticelli, Leonardo, Michelangelo, Raphael and Titian. It will be organized according to 
genre and will focus on important examples of city squares, churches, chapels, palaces, and libraries as 
well as their painted and sculptural decoration (e.g. altarpieces, narrative cycles, devotional painting, 
portraits etc.) 
 
Letters in bold following individual upper division course descri ptions cite the History  of Ar t major 
breadth requirement ful fi lled by the course.  (As=Asian, An=Ancient, Me=Medieval, 
R=Renaissance, B=Baroque, Mo=Modern .) 
 
 
Histart 100: Theori es of Methods of Art History  (4) 
  Anthony Grudin 
  Tuesdays and Thursdays, 3:30-5:00 101 Moffi tt 
              Three discussion Sections F, 10-1 
  ccn 05487 
 
How art has been studied in the past and how it is currently studied, its historiography and methodology,  
Consideration of the earliest writers (Pliny, Vasari) but also modern approaches, from traditional style 
analysis and connoissieurship through the "founders" of modern art history (Panofsky, Reigl) to more 
recent approaches, i .e. psychoanalysis, feminism, social history, anthropology, semiotics, etc. 
 
 
 
Histart 136A: Ar t of Ancient India: Indus Valley Through 550 A.D. (4) 
  Joanna Williams 
  Tuesdays and Thursdays, 12:30-2, 106 Moffi tt 
  Discussion sections Wednesdays, 10-1, 104 Moffi tt 
  ccn 05511 
 
A survey of Indian art from the Indus civilization through 550 A.D. This class with focus on Buddhist 
architecture and sculpture with emphasis on the development of (pictorial) narrative, the evolution of 
style and iconography and problems of dating. 
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Histart 145: Roman Ar t (4) 
  David Wright 
  Mondays, Wednesdays, and Fridays, 8:00-10:00, 104 Moffi tt 
  ccn 05523 
 
 
The development of Roman art and architecture from Sulla (c. 80 B.C.) through Constantine (A.D. 337), 
studied in political context, with emphasis on original and specifi cally Roman qualities. 
 
Three preliminary written exercises in systematic visual analysis (based on photographs).  Several quizzes 
emphasizing history and geography; no mid-term.  Major term paper on a topic developed by the student 
with the instructorÕs help.  Final exam includes a take-home essay and a regular examination with 
discussion of unknown slides and of history.  Meets three times a week in the fi rst month, twice a week in 
the second month, once a week in the last month, to allow ample time for the term paper project.  The 
instructor is in his offi ce for consultations during class hours when there is no lecture.  (An) 
 
 
Histart 182 Histori es of Photography (4) 
  Sarah Hamill 
  Mondays and Wednesdays 4:00-5:30 102 Moffi tt 
  Three Discussion sections, Thursdays, 2-5 308B  
  ccn 05547 
 
The advent of photography brought radical changes to both art and mass culture.  Combining new visual 
perspectives with a reverence for past traditions and high artistic aspirations with a newly democratic 
approach to image-making, photography ushered in a new way of thinking about images and their place 
in society.  In contemporary visual culture, photography is not only an art form but also a documentary 
record, a sentimental domestic practice, a commercial tool, and a symbolic cultural language.  As such, 
photography can be seen to have multiple histories: aesthetic, technological, social, political, and 
economic.  The aim of this course will be to explore these multiple histories by examining photography as 
a whole and the negotiations and interconnections between its various functions.  Topics to be discussed 
will include photographic aesthetics, photography as a trace of the real, the rhetoric of the photographic 
image, gender and the photographic gaze, photography and postmodernism, and digital imagery.  
Readings include works by Beaumont Newhall, Walter Benjamin, Roland Barthes, Allan Sekula, Susan 
Sontag, Douglas Crimp, Abigail Solomon-Godeau, and Geoff rey Batchen. (Mo) 
 
 
 
 
Histart 185A:  American Ar t: 1800-Present (4) 
  Margaretta Lovell  
  Tuesdays and Thursdays 11:00-12:30 103 Moffi tt 
  Three discussion sections: T 9-12 308B Doe Library 
  ccn 05559 
 
Looking at major developments in architecture, decorative arts, photography, and painting from 
Romanticism to post-modernism, this course addresses art and its social context in the last two centuries 
is what is now the United States.  Issues include patronage, audience, technology, and the education of the  
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artist as well as style and cultural expression.  Field trips. 
 
 
 
Histart 190A: Ar t and Propaganda in Modern China (4) 
  Pat Berger 
                          Tuesdays and Thursdays, 11-12:30, 102 Moffi tt 
  Three discussions sections, Mondays, 9-12, 308B Doe 
  ccn 05571 
 
Histart  190F: Ar t in Europe 1945-1975 (4) 
  Tom McDonough 
  Tuesdays and Thursdays 2:00-3:30 101 Moffi tt 
  Three discussion sections, Monday 4-7 
  ccn 05583 
 
An exploration of the visual arts in continental Europe during the three decades following the Second 
World War, a period marked by socially and culturally by postwar reconstruction, the rise of the Cold 
War, decolonization, and the advent of an Americanized consumer culture. Long eclipsed by the so-called 
triumph of American painting, European art at this time presents a rich variety of aesthetic and political 
responses to these new conditions, from the art brut of Dubuffet to the capitalist realism of Richter and 
Polke. Themes to be explored include: reactions to the historical traumas of war and genocide; the 
rediscovery and transformation of prewar avant-garde models; collective memory and amnesia in relation 
to colonial confl ict; the critique of spectacle-culture.  
 
 
Histart 192A: Asian: Art  in Afghanistan under the Kushans: Global and Local forms (4) 
  Joanna Williams  
  Mondays, 1:00-4:00 425 Doe 
  ccn 05595 
  
 
We will make use of the exhibition Treasures of Afghanistan (scheduled to open at the Asian Art 
Museum, San Francisco, in October 2008).  The over-arching topic of the seminar will be globalization 
from the 3rd c. BCE till the 3rd c. CE.  How did the Greek diaspora in Bactria, Central Asian overlords in 
northern South Asia, and Mediterranean trade interact with Indic and Buddhist traditions? Students 
unfamiliar with Indian art in this period are encouraged to audit HA 136a for 4 weeks.  Oral reports, 20  
page paper.  
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Histart 192AC: Undergraduate seminar: Folk ar t in America (4) 
   Margaretta Lovell 
   Wednesdays, 9:00-12:00 308B Doe Library  
   ccn 05598 
 
Prerequisite: Juniors or seniors in the major or by consent of instructor.  This seminar will look at specifi c 
case studies of the production and use of architecture, paintings, and quilting within specifi c communities 
in what is now the United States. The class with look at shaker watercolors and design, Puritan painting 
and city planning, Amish, Hawaiian, and Hmong quilting. the ledger drawings and domestic structures of  
specifi c Native American Groups, and the sacred architecture of the Hispanic southwest.  Our timeframe 
spans four centuries but our "geographies" will be very focused.  We will consider vernacular or folk 
production within the context of politics and economics as well as aesthetic and social theory.  This 
course satisfies the American Cultures requirement. 
 
 
Histart 192B:   Ancient Art  (4) Rediscovering Pompeii 
  Lisa Pieraccini 
  Wednesdays, 11:00-2:00 425 Doe Library 
  ccn 05601 
 
What does Pompeii tell us about Roman art, culture and society? How does the private and public art of 
this city communicate ideas and concerns that are characteristically Roman? By reviewing select works of 
art (paintings, sculpture, mosaics, etc.) in private homes, villas, public buildings, and tombs, we will 
examine the role art played in the many facets of Pompeian life. By using an interdisciplinary approach 
(archaeology, history, art history), we will look at how interior decoration of a home or villa expresses 
ones personal beliefs and social aspirations. How do these aspirations compare to those of 18th century 
Europeans who so fervently copied works of Pompeii art? We will explore the 'reception of the past' and 
the complexities of the rediscovery of Pompeii, in an attempt to better understand the profound influence 
this buried city has had on Western art. 
 
 
 
Histart 192D: 15th-16th Century  Art:  Bruegel and Sons (4) 
  Elizabeth Honig 
  Tuesdays, 10-1 308B Doe Library 
  ccn 05925 
 
 
    This seminar will explore the work of the Flemish painter and printmaker Pieter Bruegel, and also that 
of his two sons, Jan and Pieter the Younger, who inherited (to varying degrees) his talent and his studio 
equipment.  Best known as a painter of crude peasant manners and ordinary proverbs, and as an innovator 
in the representation of rural landscape, Pieter Bruegel actually worked in a great metropolis (Antwerp) 
and counted nobility and intellectuals among his admirers.  His prints provided subtle commentary upon 
social, political, and religious issues of his time, while his paintings challenged the aesthetic values held 
by many of his fellow painters.  This seminar will involve close visual analysis of BruegelÕs printed and 
painted works, and reading of important commentary on them from BruegelÕs own time and the modern 
era.  We will also consider how BruegelÕs status as a Flemish cultural icon was shaped soon after his 
death, and how it affected the careers of his two painter sons.   
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Histart 192F.1: 19th-20th Century  Art (4) 
  Darcy Grigsby 
  Fridays, 2:00-5:00, 425 Doe  
  ccn 05607 
 
 
Histart 192F.3 19th-20th Century  Art:  Modes of Production (4) 
  Tom McDonough 
  Mondays, 9:00-12:00 425 Doe Library 
     ccn 05613 
At a moment when contemporary art seems to be embracing the latest models of outsourcing and 
computerized fabrication, we pause to take a look back at modernismÕs confl icted relation with industrial 
production. Just what was the artworkÕs relation to the dominant mode of production during the period 
stretching from the 1880s to the 1960s? This seminar will open with a set of classic readings addressing 
industrial production, Taylorism, deskilling, and monopoly capital, as well as their social relations. We 
will then examine a series of case studies of the artworkÕs imbrication with production and labor, from 
Seurat and Van Gogh through Robert Morris. Students will develop research projects that continue these 
investigations through to the present, as we enter a post-Fordist world of flexible production, telematics, 
and intellectual labor. 
 
 
 
 
Histar t 192H:  Ancient (Museum studies) (4 units) 
  Andy Stewart 
  Fridays, 9:00-12:00 425 Doe 
  ccn 05619 
 
 
Histart 196C Unscheduled, Goldstein 
  Washington 
  
 
Graduate Seminars 
 
Histart 200: Graduate Seminar  (4) 
  Todd Olson 
  Fridays, 9:00-12:00 308B Doe  
  ccn 05694 
 
 
Histart 230: Hongloumeng and the  Material Culture of Qing China (4) 
  Pat Berger and Sophie Volpp 
  Mondays, 2:00-5:00, Art History Seminar Room 341 EALP 
  Possible cross list with EALC 
  ccn 05697 
 
Histart 270: Graduate Seminar  (4) 
  Todd Olson 
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  Wednesdays, 2-5 425 Doe  
  ccn 05703 
 
 
 
Histart 285: Graduate Seminar  in 20th Century  Ar t: Sex and the City: 
  Gender,  Urban Space, and Visual Culture (4) 
  Aruna D'Souza 
  Thursdays, 2:00-5:00  425 Doe Library 
  ccn 05706   
 
This course will explore the intersection of a range of writings on gender and the city and a range of 
visual cultural practices, from advertising and posters, to artworks, to fi lms, that address the modern 
phenomenology of urban space. The course will be organized around themes addressing the ways in  
which the figure of the Other -- primarily women's bodies, but also queer and racialized bodies -- trouble 
the city (and make trouble for the city). For example, bourgeois anxieties over prostitution can be 
fruitfully brought to bear on an examination of both Impressionist paintings and Godard's cinema; the 
figure of the fl‰neur (the upper-class male stroller) was an organizing principle of 19th-century modern 
life painting in France, but was figured as an impossibility when faced with a racialized Other in travel 
literature of the same period, and was later parodied in the mid-20th century in fi lms by Jacques Tati; the 
question of when walking turns to cruising introduces questions of queer sexuality into urban experience; 
and the (im)possibility of woman's seamless appropriation of the city has been explored by artists and by 
theorists, both male and female, since the 1970s. 
 
 
 
 
 
 
Histart 286: Graduate Seminar : 20th Century  Art:  Displacements:  Conceptual Photography             
  Then and Now (4) 
  Anne Wagner 
  Wednesday, 2:00-5:00, 308B  
  ccn 05709 
 
In his 1995 essay ÒÕMarks of IndifferenceÕ: Aspects of Photography in, or as, Conceptual Art,Ó Jeff Wall 
aimed to study both Òthe ways that photography occupied Conceptual artists,Ó and Òthe ways that 
photography decisively realized itself as a modernist artÓ in the experiments those artists carried out.  Not 
surprisingly, this ambitious undertaking could only be briefly sketched in his textÕs twenty pages:  there is 
plenty still to be done, particularly if one does not assume, as does Wall, the need for photography 
ultimately to turn away from conceptualism to make Pictures again.   
 
This seminar will begin where Wall left off:   with the question of photographyÕs Òindifference.Ó   It will 
move beyond that framework, however, to consider ÒindifferenceÓ not just as a technological 
inevitability, but as a means to understand the relation between conceptual photography and the 20th 
century category of the Everyday.  And while Wall sees conceptual photography as a practice limited to 
male Anglo-American artists working in the 1960s and 1970s, we will move past those artifi cial limits to 
by expanding the roster of artists considered, as well as our national and temporal frames.  Such 
displacements are among those that the seminarÕs title refers to.  We will also consider the nature of the 
relationship between photography and place in conceptual practice; how installation and presentation 
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practices inflect that mediation; how the look and effects of conceptual photography argue against the 
logic of the Picture; and to what effects that argument is pursued.   
 
The final displacement that will matter to us concerns our own activities as viewers: during the course of 
the semester we will schedule several trips to Bay Area museums to view works fi rst hand. 
 
Enrollment by permission of instructor.  
 
 
 
Histart 290: NOTATI ON (PREHI STORI C AND OTHERWI SE) (2-4) 
  Whitney Davis 
  Tuesdays, 10:00-1:00 425 Doe 
  *Open to undergraduates at instructor's consent 
  ccn 05700 
 
This seminar will consider practices of visual-graphic notation, whether or not they would be regarded as 
pictorial or ornamental, as artworks, or as objects of art-historical analysis.  What are the properties of 
notation?  What is the relation between notation and marking, drawing, and writing?  With tallying and 
counting?  Exemplifying and exhibiting?  How can notations be used in concert or in contrast with one 
another?  Is there a history of notation--for example, a tendency for diff erent notational systems, such as 
pictures and hieroglyphs, to devolve from a common basis, an Ur-notation, to shift from more "pictorial" 
to more "abstract" morphologies, or to simplify the catalog of notational characters?  How might we 
describe the balance of utilitarian or instrumental (e.g. communicative) aspects of a notation and its 
formal or aesthetic aspects?  How can important visual-graphic practices such as heraldry, cartography, 
sealing, and picturing be described as notation(s)? How do models of notation (for example, Nelson 
Goodman's) relate to other classifi cations of visual-graphic signs, such as the semeiotic triad promoted by 
C. S. Peirce (icon, index, symbol), the distinction between analog and digita signal systems, the seeming 
difference between figurative and abstract representation, or the Derridean model of ecriture?  In what 
ways would a general theory and a global history of notation reorient the history of art or the study of 
visual culture? Addressing essential theoretical models (Peirce, Goodman) and crucial historical studies 
(Marshack, Schmandt-Besserat), the initial class meetings will focus on *early*  notational practices in 
human history--so-called "cave painting" and the production of marked portable objects (sometimes 
interpreted as calendars) in prehistory; "rock art" in small-scale indigenous societies, prehistoric and 
otherwise; and pictographic traditions (pictorial representation and/or "writing") in the early horizons of 
major civilizations (e.g.,pre-hieroglyphic petroglyphic pictography in protodynastic Egypt). Later class 
meetings will highlight student research projects, ideally dealing with notational traditions from different 
historical contexts. Students with background in pictographic scripts or other systematic notational 
systems (history of cartography, technologies of calendrical notation, etc.) are especially welcome. 
 
 
Histart 291: Stronach Travel Seminar  (4) 
  Greg Levine 
  Wednesdays, 2:00-5:00 EALC 
  ccn 05712 
 
Histart 300: GSI teaching seminar  (4) 
  Elizabeth Honig  
  Wednesdays, 9-11 425 Doe Library 
  ccn 05814 
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Graduate Theological Union  
 
"Art of the Jesuit Missions" 
Prof. Mia M. Mochizuki 
T 9:40 AM-12:30PM 
Limited Enrollment: 10 
GTU Library Begin Seminar Room 
 
Images, economics, values. This seminar will survey the art of the Jesuit missions in Asia and Latin 
America during the early modern period. At the intersection of art, religion and economics, themes to be 
addressed include the notions of center and periphery, tradition and innovation, identity and hetrodoxy, 
authority and distance, and the impact of local pictorial traditions and systems of knowledge. Active class 
participation, brief presentations, and a research project. 
Phone  (510) 549 5010 
Fax (510) 841 8536 
email: mmochizuki@jstb.edu 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


